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maintained The renunciation of his love for Cordelia was
comparatively light in carnage, his eon thy allegiance' to
Kent lacked both ferocity and finality Lear was shown as a
wilful, almost naughty, old man, but not, even momen-
tarily, as sinning All was done with a delicacy of touch that
was, after its fashion, satisfying But only with reseivations
For is this a possible reading ? Does it follow the curves of
the dramatic rhythm ? Moi e does it grow organically from
the play's heart? Considei if Leii and Coidcha enjoy a
private whisper here, surely that implies a mutual under-
standing and confidence that makes her later repudiation
peculiarly cruel, whereas if one regaid^ her as having been
kept at a distance by a dominating and rather tyianmc,
though greedily loving, father, then her sulkiness falls into
place Moreover, can we possibly associate with this reading
such lines as these
For, by the sacred radiance of the sun,
The mysteries of Hecate and the night,
By all the operations of the oxbs
By whom we do exist and ceaj>e to be,
Here I disclaim all my paternal cait,
Propinquity and property of blood,
And as a stranger to my heart and me
Hold thee from this for ever1 I he barbatous Scythian
Or he that makes his geneiation messes
To gorge his appetite, shall to my bosom
Be as well neighbour'd, pitied and reluved
As thou, my one time daughter
and
Peace, Kent1
Come not between the dragon and hw wrath'
The lines demand to be mouthed Iheir ferocity is of a
peculiar and recognizable Shakespearian type Tyrannic
fathers are usual in Shakespeare and when thwarted im-
precate hideous doom on their children it happens with
Gapulet, Egeus, York (in Richard II) Their unnecessarily
harsh and bombastic manner recalls the outburst ol Isa-
bella against Claudio At such moments we are aware of
some repressed guilt stung to a sudden fury, as when L^ontes